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3 — Sabon, Jan Tschichold (1964)
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5 — Buchschriften en fantasieletters




Humane Garalde Reale
(Schneidler) (Caslon) (Baskerville)

Didone
(Bodoni)

Mechane
(Rockwell)

Lineare Incise Script
(Syntax) (Optima) (Kuenstler Script)

Manuare
(Brush)

Fraktuur
(Cloister Black)

6 —Vox-classificatie (1954)




7 — FontBook op papier
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FONTBOOK  CLASS

8 — FontBook op Ipad, eerste menu



Hu

HUMANIST

9 — FontBook op Ipad, tweede menu



13:38

Geon simkaart "<
Sans Serif free, hybrid

f‘l'lﬁr"-' |-".i';_ :a.!(?r.l.l RO\ ”“I“ 1' i.i.. Ht M_r'.'q.'
FB BERL \HSAMS

LR ARTEL ﬁ ] ag

.I

AERIS

DESIGHN SY S1EM

[{dk]

FONTBOOK CLASS SANS SERIF ¢REE, HYBRID

10 - FontBook op Ipad, derde menu






Vorm

Antiqua

Lijndikte-contrast,

schreven

Antiqua-
varianten

Lijndikte-contrast,

geen schreven

Grotesk
Gelijkmatige
lijndikte,

geen schreven

Egyptienne
Gelijkmatige
lijndikte,

zware schreven

Scripten
geschreven

Stijl >
Dynamisch
Humanistisch

vormprincipe
(wandelaar)

Agaok

Monotype Bembo

Agaok

Agfa Rotis Semi Serif

Agaok

Monotype Gill Sans

Agaok

Linotype PMN Caecilia

Agaok

Linotype Zapf Chancery

12 - Willberg Matrix

Statisch
Classicistisch
vormprincipe
(soldaat)

Agaok

Bauer Bodoni

Agaok

URW++ Britannic

Agaok

Linotype Helvetica

Agaok

Linotype Glypha

J%%@&%

Linotype Kuenstler Script

Geometrisch
Geconstrueerde
vormen

(robot)

Agaok

Bauer Futura

Agaok

Monotype Rockwell

Decoratief
Display
(dandy)

AGADKR

Linotype Saphir

AgAOK

Bitstream Broadway

AVANI

ITC Avant Garde

ABADK

Adobe Rosewood

Aeaok

Fonderie Olive Choc

Provocerend
Display
(freak)

Aga_ok

FontFont Beowolf

Agaok

Linotype Peignot

AOC.AOKk

Linotype Renee Display

Agaok

FontFont Matto

dqaok

Linotype Agrafie







The world's |
Collection of fonts

Tips for Optimal resyits-

Use characters
distinct shape j

that have 3
n that fone.

Makﬂ CHiFra I‘I,‘...u o

14 — MyFonts, WhatTheFont website



15 — Best Dutch Book Designs 2010 en TDC 32



16 — TDC 32, Triumph Tippa en Akkurat



WINNING ENTRIES
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.. What you see is what you get — 64 pt
.. What you see is what you get — 73 pt

.. What you see is what you get — 64 pt

eeeeee . What you see Is what you get — 64 pt
.. What you see Is what you get — 64 pt

18 — Frutiger/Myriad en Helvetica/Arial



19 - Beauty and the book, Akkurat .



20 — Gerd Arntz, Akkurat



v'\sug\
stor\es

yz drew oV er 4000 symbols and small Wustrations for
Gerd prn e visual dictionary and other commissions.The picto-
yhe 1s° ¢ Signaturen,as Neurath and Arntz called them)
gr ams {':-r.ﬂ key data from industry, demographics, politics and
gy™m o \sotype symbols ghould be instantly recognizable,
acn““‘“?' distracting detail. What counts is the generalidea.
witho"-’t any ms and small illustrations in this chapter are
The P"cwgram the original prints in the Arntz archive of the
5canned f:;useum The Hague. This accounts for some

Municipa: ries which resulted from hand printing the linocuts.
ritie=s

jrregY i yervention concerns the packground (usually brown of

i nasize the contours
' which was whitened to emphs .
ish pa:?\:; whilst keeping the authenticity of the outlines
awl L

ged them in away that suggestsause

e arran ;
intact: hha;_ﬁct confines of information graphics: since these
the

[ { g, one can
bey n-ma es yogether constitute a visual \anguag

5 . 5 ""n thﬁm wwe
; tle store
W \it

21 - Gerd Arntz, titelpagina, Akkurat
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Vox+1

Tekst lettertypes

11 Humanen

1.2 Garalden

1.3 Realen

1.4 Didonen

1.5 Mechanen

1.6 Humanistische Linearen
1.7 Classisistische Linearen
1.8 Benton-Linearen

1.9 Geometrische Linearen
110 Incisen

1.11 Scripten

112 Manuaren

113 Frakturen

Vox+2

Display-lettertypes

2.1 Classic Deco
2.2 Typographic
2.3 Disorder
2.4 Techno
2.5 Modular
2.6 Fantasy

Vox+3

Pi-fonts

3.1 Ornamenten
3.2 Symbolen
3.3 Pictogrammen

Vox+3

Niet Latijns



24 - Vox+1, Humanen, Jenson Classico






26 - U&Ic, ITC Legacy

As a young British designer in the early '70s,

it seemed to me that New York had an unfair
advantage of being endowed with graphic

superstars. Ueric brilliantly reflected
the platform upon

those times. ltwas
eal

h many perfarmed with gr

whic
atured things

distinction. They fe




27 — Vox+1, Monotype Bembo



28 - Swip Stolk biografie, Garamond



29 - The Body, Monotype Bembo




DEL

RANADA

C/LA G



31 - Vox+1, Realen, Monotype Baskerville



32 — Das Vierte Buch, DTL Fleischmann




3 - Cyclops, Times (onder andere




B . {

moded taught by Pamels Spipee.

aticr: Scotch Romars

34 - Book Art Object, Caslon




35 — Vox+1, Didonen, Bauer Bodoni



36 — Twee boeken met de Didot op de cover



A’S7ract

37 — Painting Today, Didot




38 — Het Lente-eiland, Bodoni
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39 — Het Lente-eiland, fotospread



40 — NRC DeLuxe, Bodoni




—

41 - NRC DelLuxe, Bodoni




42 - Vox+1 classificatie, Mechanen



43 — Whitney Biennial 2004, Clarendon



‘ca' ‘,e,fﬁ?ot&ﬁ W
< O 0o O ooant®iiyiati :
ce *e.Wac . ww& *Tmstmated, reflective mood that 18 largely W
O O o 3;;;6 'ﬂﬁ'ﬂ‘a‘ {o® of national self-ex.a.minﬂ-tion.
o0t THiast Biennial has been as rewarding as ™y frst two: an
Qrothal gurvey in 2000 and an inventive 1dentiﬂcation
Unlike many other national piennial surveys
th of the Museum’s debut more than geventy
ial reaches out to a1arge public audl-
That 18 part of what makes it both
i r art world

44 - Whitney Bi ‘
hitney Biennial 2004 CIarencElo
, n
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